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Statues  of 
Abraham  Lincoln 


Leonard  Wells  Volk 

Lincoln's  hands 


Excerpts  from  newspapers  and  other 

sources 

From  the  files  of  the 
Lincoln  Financial  Foundation  Collection 


7I.Z0O1.OSS.O3I24 


Digitized  by  the  Internet  Archive 

in  2012  with  funding  from 

State  of  Indiana  through  the  Indiana  State  Library 


http://archive.org/details/statuxvlinc 
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By:  Forrest  lyon,  Clinical  Photographer,  Wr.  Beaumont  Army  General  Hospital 
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Casts  'by   Yolk  of  Lincoln's  hands  made 
the  day  after  his  nomination  for  the 
Presidency  in  1360. 


Casts  of  Lincoln's  Hands  ,  Smithsonian  Inst 
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j  ?  Me.  Lincoln's  Hand. — Messrs.  Lcconte  &' 
Dime,  No.  214  William-st,  have  a  ino'd  of  Mr.  Lin-., 
'coin's  hand,  taken  from  Inc.,  ca&ts  of  which  in  plaster' 
"aro  for  sale  at  Ball,  Black  &  Co. 'a,  Broadway.  The; 
-bond  is  closed  over  a  round  stick,  end  i?,  anqui  . 
.bly,  a  very  perfect  representation  of  tho  oiiginfi.    ~Wo" 

■  presume  it  to  be  tho  samo  as  that  rcfeired  to  by  a  cor-^ 
^respondent  in  another  column,  as  taken  by  Mr.  Yaux  of  ■ 

■  Chicago,  soon  after  Mr.  Lincoln  was  first  chosen  Prcs-| 
'ident.  The  cast  has  been  displayed  in  Bail  <fc  Black's^1 
Jwindow,  where  it  is  attracting  a  good  deal  of  sad  in-'i 
iierest. 

|  ♦ " 


New  York  Tribune,  April  20,    1865 


Face  and  hands 


The  north  hall  of  the  old  National 
museum  at  Washington  contains  a  mul- 
titude of  re-Hcs  of  famous  men,  and 
near  the  main  entrance  is  a  case  con- 
taining relics  of  Abraham  Lincoln. 
Among  these  relics  are  plaster  and 
bronze  casts  of  his  face  and  hands.  On 
the  descriptive  card  you  may  read  this: 

"This  case  contains  the  first  cast 
made  in  the  mold  taken  from  the  liv- 
ing face  of  Abraham  Lincoln  by  Leonard 
W.  Volk,  sculptor,  in  Chicago,  in  the 
year  1S60;  also  the  first  cast  made  in 
the  molds  from  Lincoln's  hands,  like- 
wise made  by  Leonard  W.  Volk  in 
Serins-field,  111.,  on  the  Sunday  follow- 
ing Lincoln's  nomination  for  the  presi- 
dency in  May,  1860.  Also  the  bronze 
cast  of  the  face  mold  and  bronze  casts 
of  the  hands.  Presented  to  the  govern- 
ment of  the  United  States  for  deposit 
in  the  National  Museum  by  thirty-three 
subscribers.  Committee:  Thomas  B. 
Clarke,  Augustus  St.  Gaudens,  Richard 
Watson  Gilder  and  Erwin  Davis."  Then 
follow  the  names  of  the  subscribers  and 
it  is  an  interesting  list.  Here  it  is: 
Benjamin  Altman,  Boston  Athenaeum, 
.1.  C.  Cadwalader,  William  Gary,  the 
Century    Company,   George-  TjiL.  Chilcls, 

Thomas  B.  Clarke,  Erwin  Davis,  Alex- 
ander W.  Drake,  Dr.  George  M.  Eddy, 
Fairmount  Park  Association  of  Phila- 
delphia, Richard  Watson  Gilder,  J.  J. 
Glessner,  John  Hay,  E.  W.  Hooper,  Wal- 
ter Howe,  Henry  E.  Howland,  B.  Scott 
Hurtt,  Henry  Irving,  Dr.  P.  J.  Koonz, 
Enoch  Lewis,  R.  J.  Lyle,  J.  W.  Mack, 
Payson  Merrill,  S.  Weir  Mitchell,  Allen 
Thorndyke  Rice,  Jacob  Schiff,  Bram 
Stoker,  F.  J.  Stimson,  Augustus  St. 
Gaudens,  Dr.  William  Thompson,  Alexis 
Turner-  and  J.  Q.  A.  Ward. 

The  history  of  the  casts  of  the  hands 
— which  appear  to  have  been  very  large, 
muscular  and  big-veined  hands — is  told 
on  two  sheets  of  scratch  paper  written 
over  in  a  free  baud  with  lead  pencil. 

It  reads: 

By  previous  appointment  I  was  to  cast 
Mr.  Lincoln's  hands  on  the  Sunday  follow- 
ing  this  memorable  Saturday,  at  9  a.  m. 
1  found  him  ready,  but  lie  looked  more 
grave  and  serious  than  he  had  appeared 
on  previous  occasions.  I  wished  him  to 
hold  something;  in  his  right  hand  and  he 
looked  for  a  piece  of  pasteboard,  but  could 
find  none.  I  told  him  a  piece  of  round 
stick  would  do  as  well  as  anything.  There- 
upon he  went  to  the  woodshed  and  I  heard 
the  buck -saw  so  and  soon  he  returned  to 
the  dining  room  (where  i  did  the  work) 
whittling  the  end  of  a  piece  of  broom- 
handle.  I  remarked  to  him  that  he  need 
not  whittle  the  edges.  -Oh,  well."  he  said, 
"I  thought  1   would  like  to  have  it  nice." 

When  I  had  successful!-  cast  the  mold 
of  the  right  hand  grasping  the  piece  of 
broomstick.  I  begun  the  left,  pausing  a 
few  moments  to  hear  Mr.  Lancoln  tell  me 
about  a  scar  on  the  thumb.  "You  have 
heard  them  call  me  a  rail-splitter  and  vou 
saw  them  ca>  Tying  rails  in  the  procession 
last  evening.  Well,  it  is  true;  I  did  split 
rails,  and  one  day,  while  sharpening  a 
wcige  on  a  log.  the  ax  glanced  and  nearly 
took  the  end  of  my  thumb  off  and  there  is 
the   scar,    you    see." 

The  ris-li t  hand  appeared  swollen  as  com- 
pared with  the  left  on  account  of  excessive 
:  handshaking  the  evening  before.  The  riif- 
I  ference  Js  distinctly  shown  in  the  cast. 
K;«A  '^.  £**  i"Wt        7.EONARD   W.   Volk. 


»so  H rical  s. 


T, 


The  Hand  of  Lincoln 

THOMAS  CURTIS  CLARK 


HIS  hand  grew  strong  by  felling  stubborn  trees 
That  barred  the  way  of  freedom  for  our  sires; 
And  here  in  Illinois  it  lit  the  fires 
That  should  destroy  those  age-long  dynasties     • 
Of  vested  right  and  selfish  power  that  broke 
The  spirit  of  a  race.    He  saw  their  grief 
With  deep,  sad  eyes,  and  vowed  their  sure  relief — 
And  then  the  Voice  of  God  and  Freedom  spoke! 
This  hand  clinched  hard  the  tyrant's  rod  of  hate 
And  tore  it  from  his  grasp.    A  people's  prayer 
Went  up  to  God,  who  seeing  their  despair 
Had  sent  to  them  a  Friend  both  good  and  great. 

Written  upon  seeing  a  bronze  of  Lincoln's  hand  at  the  Art  Institute  in  Chicago 
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THE  STORY  OF  THE  CASTING 


'Y  previous  appointment,  I  was  to  cast  Mr.  Lincoln's  hands  on  the  Sunday  following  this  memorable  Saturday  (on 
Saturday  evening  the  special  Committee  appointed  by  the  Convention  had  formally  notified  Mr.  Lincoln  of  his  nomination 
for  President  of  the  United  States).  I  found  him  ready,  but  he  looked  more  grave  and  serious  than  he  had  appeared  on 
the  previous  days.  I  wished  him  to  hold  something  in  his  right  hand,  and  he  looked  for  a  piece  of  pasteboard,  but  could 
find  none.  I  told  him  a  round  stick  would  do  as  well  as  anything.  Thereupon  he  went  to  the  woodshed,  and  I  heard 
the  saw  go,  and  he  soon  returned  to  the  dining-room  (where  I  did  the  work),  whittling  off  the  end  of  a  piece  of  broom 
handle.     I   remarked  to  him   that  he  need  not  whittle  off  the  edges. 

"Oh,  well,"  said  he,  "I  thought  I  would  like  to  have  it  nice." 

When  I  had  successfully  cast  the  mold  of  the  right  hand,  I  began  the  left,  pausing  a  few  moments  to  hear  Mr.  Lincoln 
tell  me  about  a  scar  on  the  thumb. 

"You  have  heard  that  they  call  me  a  rail-splitter,  and  you  saw  them  carrying  rails  in  the  procession  Saturday  eve- 
ning; well,  it  is  true  that  I  did  split  rails,  and  one  day,  while  I  was  sharpening  a  wedge  on  a  log,  tlu  ax  glanced  and 
nearly  took  my  thumb  off,  and  there  is  the  scar,  you  see." 

The  right  hand  appeared  swollen  as  compared  with  the  left,  on  account  of  excessive  hand-shaking  the  evening  before; 
this  difference  is  distinctly  shown   in  the  cast. 

That  Sunday  evening  I  returned  to  Chicago  with  the  molds  of  his  hands,  three  photographic  negatives  of  him,  the  iden- 
tical black  alpaca  campaign-suit  of  1858,  and  a  pair  of  Lynn  newly  made  pegged  boots.  The  clothes  were  all  burned  up 
in  the  great  Chicago  fire.  The  casts  of  the  face  and  hands  I  saved  by  taking  them  with  me  to  Rome,  and  they  have  crossed 
the  sea  four  times. 

From  an  article  by  Leonard  J'olk  in  the  Century  Magazine,  December,  1881. 
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Lincoln  Hands  Balked  Obscurity 
By  Their  Strength  and  Beauty 

„, 


His  Sinews  and  Fingers 
Bare  Great  Character, 
Says    Woman    Analyst 


If  Abraham  Lincoln  had  remained 
in  rail  splitting  obscurity  all  his  life 
his  hands  would  have  given  him 
away. 

But  such  was  the  greatness  re- 
vealed in  Lincoln's  hands,  says  Erica 
May  Brooks,  who  calls  herself  an 
analyst  of  the  human  hand,  that  it 
would  have  been  impossible  for  Lin- 
coln not  to  have  cut  a  heroic  swath 
in  history. 

Climaxed  Her  Study 

Miss  Brooks  came  upon  a  plaster 
cast  of  Lincoln's  hands  at  the 
World's  Fair  last  Summer.  That  to 
her  was  the  climax  of  years  of  hand 
study  undertaken  in  subways,  in  art 
galleries,  at  concerts,  in  the  movies 
and  whsrever  else  the  hand  is 
visible. 

"You  can  never  be  lonely,"  Miss 
Brooks  said  in  her  apartment  at 
18  Grammercy  Park,  "as  long  as 
there  are  a  pair  of  hands  to  study. 

Miss  Brooks  believes  that  with 
right-handed  persons  the  left  hand 
denotes  your  natural  bent,  and  is  a 
clear  guide  to  your  career.  Your 
right  hand  shows  what  you  have 
done  so  far  and  whether  in  addition 
to  your  work  you  have  responded  to 
your  creative  force. 

Looking  at  Lincoln's  hands,  Miss 
Brooks  was  amazed  at  the  contrast 
between  the  left  and  the  right  and 
the  revelation  of  the  great  character 
portrayed  in  those  strong,  sinewy 
fingers. 

What  Hands  Show 

Her  own  interpretation  follows: 

Lincoln's  left  hand — Gaunt  and 
rugged  in  structure,  looked  years 
and  years  older  than  his  right. 

Showed  the  wisdom  of  a  sage. 

Great  leadership;  power  to  see 
beyond. 

Reason,  sifting  for  truth. 

Superhuman  strength  for  emer- 
gency. 

Almost  oblivious  of  physical  dis- 
comfort. 

Rollicking  sense  of  humor. 

If  emotionally  stirred  he  would 
either  act  almost  on  the  instant,  or 
seem  almost  hypnotized.  (This  due 
to  the  great  difference  between  the 
two  hands.) 

A  man  of  few  words;  the  silent 
onlooker. 

Indomitable  sense  of  justice. 

Tender,  and  at  times  inarticulately 
sympathetic. 

The  owner  of  this  hand  would 
always  want  to  see  and  to  share  in 
both  the  action  and  the  thoughts  of 
others  and  must  have  suffered  inex- 
pressibly when  only  able  to  direct 
from  a  distance. 


Made  to  Cut  Heroic  Swath 


Plaster  casts  of  Lincoln's  hands. 


Always  alone,  even  when  in  a 
crowd. 

Akin  to  every  living  thing. 

Showing  the  affinity  to  the 
primeval. 

Needing  to  walk  in  wind  and  ram, 
seeking  the  silence  of  woods  to 
release  his  thoughts. 

Love  not  weak,  but  towenngly 
strong,  to  shelter  many,  a  cause,  a 
group,  against  the  world. 

Universal  comprehension,  a  hand 
for  others  to  rest  on. 
A   hand    of    a    father    t.o   lasting 


principles  to  a  cause,  not  for  one 
period  but  for  all  time. 
A  uand  aching  with  all  it  sensed. 
Its  owner  hand  in  hand  with  the 
infinite. 

Right  Is  Different 
Lincoln's   right   hand— The   hand 
of  development. 
So  different  from  the  left. 
Young  in  comparison,  alert,  vital. 
Showing  he  did  not  choose  leader- 
ship. 
Indomitable  courage. 
Shy,   weighed   down   with   uncer- 
tainty' at    times    when    responsible 
for  others. 

Great    humility,    hesitant    of    his 
own  ability. 
Equally  always  alone,  apart. 
Great    gift    for    assembling    data 
and  reasoning;  questioning  of  facts 
as  to  their  authenticity.    No  detail 
too  small  if  ringing  with  truth.    But 
he  alone  weighed  its  worth. 
His  mind  traveled  very  rapidly. 
A  mystic.     He  loved  birds,  trees 
and  his  heart  went  out  to  all  frailty. 
This   hand   shows  rhythmic   pre- 
cision and  an  ordered  life. 

He  had  evidently  harnessed  habit 

and   formed   pattern,   but   had   left 

enormous    reserve    for    emergency. 

Uncannily  sensitive. 

The   story   of   how   Lincoln   nap- 


pened  to  pose  for  the  original  cast, 
according  to  Miss  Brooks,  is: 

Leonard  Volk,  the  sculptor,  hap- 
pened to  go  to  Springfield  to  see 
Lincoln  nominated,  and,  joining  the 
line  to  shake  hands  with  the  nomi- 
nee, was  struck  with  the  strength 
and  beauty  he  found  in  the  Lincoln 
hands. 

One  Cast  in  City 

When  Volk  asked  Lincoln  to  pose 
he  asked  him  to  do  so  holding  a 
round  piece  of  wood  in  one  hand. 
Lincoln  went  out  into  the  wood  shed, 
goes  the  story,  chopped  a  stick  and 
came  back  whittling  it.  It  was  a 
piece  of  an  old  wood  handle. 

There  is  a  bronze  model  of  the 
cast,  owned  by  Governor  Horner  of 
Illinois.  The  only  cast  in  this  city 
is  owned  by  Dr.  Ernest  Tucker  of 
11  W.  68th  St.,  Manhattan. 


ACTIVE  BOOK  STORES 


°\  The  Lowest  Priced  Book  Stores  in  Chicago 


MAIN       STORE 

102    WEST    NORTH    AVENUE 

CHICAGO.     ILLINOIS 


November  Twenty- fourth,    1939 


The  Lincoln  National  Life  Foundation 
Fort   Wayne,    Indiana 

Attention:   Miss  Alice  Burry,    Secretary 

Today  we  ran  across  an  interesting  hit   of  Lincoln  ephemera 
wnich  we  thought  you  would  like  to  know  about: 

■Literary   fri ends  ana  acquaintance,    a   Personal   retrospect   of 
American  authorship,    by   William  Dean  riowells.        Harper,    1901. 
illustrated.     A  good   copy. 

We  Quote:  "There  was  another  house  which  we  mucn  resorted  to- 
tne  house  of  James  Lor rimer  Graham,  afterwards  Consul-gen- 
eral at  Florence There  wpre  deligntful  dinners  at  his 

iiouse,    where  the  wit   of   the  Stocaards   snone There  was  one 

evening  when  Q.f.    Cranch,   always   of  a  most  pensive    ore   ence, 
sang...;   ^nd  there  was  another   evening  when,    after  we    all   went 
into   ti.e  library,    sometiiAiv:  tragic  1   ha    oened.      Edwin  Looth 
was   of  our  numoer,    a  rentle,    rather   silent  person  in  company,    or 
with  at  least   little   social   initiative,    who,    as   nis  fate  would, 
went  up  to   the   cast  of  a  huge   hand   that  lay  upon  one  of   the   shelves. 
"Whose  hand  is  this,   Lorry,"    he  asked  our  ho^t,   as  he  took  it  up 
and   turned  it   over   in  both  his   own  hands.      Graham  feigned  not   to 
hear,   and  Booth  asked  again,   "Whose  hand  is  this?"      'ihen  there  was 
nothing  for  Graham  but  to   say,    "It's  Lincoln's   hand,"    £ndfc  tne  man 
for  whom  it  me^nt    such  unspeakable   things   out  it   softly  down  without 
a  word."      (This  scene  is  illustrated). 

We   should  be  glad  to    submit  the   took  for  your  approva;   without 
obli   ation.      The  price  is  $1  -oostpaid. 


Res/tectfyully  yams , 
THE  ACTIVE  BOOK  STO 
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BEAUTY  IN  USEFULNESS 


One  of  the  most  artistic  pieces 
of  sculpture  in  America  is  the 
cai-ving  of  Lincoln's  hands.  Why 
does  every  artist  who  makes  { 
likeness  of  Lincoln  take  such  care 
ful  pains  that  his  hands  might  be 
as  nearly  natural  as  it  is  possible 
to  get  them?  Certainly  not  be 
cause  they  were  soft  and  white  and 
shapely.  They  lacked  nearly  every 
requirement  of  "beauty-parlor" 
hands.  For  half  a  century  they  had 
been  doing  hard  work  with  the  ax 
and  the  plow.  They  had  lifted 
heavy  loads  from  aching  backs  and 
led  a  people  out  of  slavery  and  a 
nation  into  unity  of  strength  that 
down  thru  the  years  and  for  years 
to  come  means  security. 

Ah,  yes,   the  most  beautiful  hands 
in  the  world  are  the  useful  hands 

Oklahoma.      AN  OBSERVER. 
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XTION    CLEVELAND    PLAIN    DEALER 


Within  the  Health  Museum 


Ten  Wage  Earners 


A     LMOST     everybody     has     to 

*"\  make  a  living,  and  few  can 
do  it  without  the  marvelous 
-ools  nature  gave  us,  our  hands. 
This  includes  the  "brain  workers" 
as  well  as  the  hand  laborers.  Scien- 
tific research,  the  progress  of  medi- 
cine, laboratory  study,  the  artist's 
work,  all  need  skillful  hands  as 
well  as  intellectual  training.  Twen-  j 
ty-nine  bones  and  at  least  38 
muscles  make  up  the  most  precious 
instrument  we  have. 

We  use  our  hands  in  ways  fari 
beyond  manual  labor.  The  voiceless 
talk  with  them.  Children  learn  to 
count  by  using  their  fingers.  Hold- 
ing hands  is  a  lover's  way  all 
around  the  world  and  folding  them 
is  the  Christian's  prayer. 

The  Cleveland  Health  Museum 
devotes  a  special  room  to  man's 
hand.  Dr.  W.  W.  Bauer,  writer  and 
health  educator,  has  described  these 
exhibits  in  part: 

"At  the  museum  the  human  hand 
is  shown  in  many  relationships.  It. 
may  pat  a  little  child  on  the  head.  I 
It  may  manipulate  the  tools  of  in-1 
dustry,  the  instruments  of  crafts- 
manship, the  equipment  for  sports, 
the  keys  of  a  piano,  or,  through  the  I 
delicacy  of  its  touch,  may  even  sub- 


stitute for  the  human  eye  as  it 
glides  over  the  pages  of  braille 
type. 

"An  inscription  on  the  wall  of 
the  room  calls  attention  to  10  wage 
earners,  the  fingers,  and  the  im- 
portance of  protecting  them  against 
injuries." 

Our  eyes  have  been  called  the 
mirrors  of  man's  soul.  But  hands 
give  even  a  truer  picture  of  one's 
personality.  Eyes  may  "smile"  and 
not  mean  it.     Hands  tell  the  truth. 

Bronze  models  of  Abraham  Lin- 
coln's hands,  sculptor  Volk,  1860, 
are  now  in  the  museum.  Casts 
were  presented  by  Seth  Bardwell 
.  .  Bob  Feller's  pitching  hand  done 
by  Cleveland  Sculptor  Joseph  Motto 
will  join  the  museum's  collection 
of  famous  hands  shortly  .  .  .  Cleve- 
land Dental  Society  will  take  over 
the  museum  Friday  night  for  a 
party.  The  Dental  Society  Orches- 
tra, directed  by  Walberg  Brown, 
will  play  .  .  .  The  White  trust  fund 
has  granted  the  museum  a  sum 
which  makes  the  long  desired  mu- 
seum workshops  a  reality.  The 
basement  workshop  of  the  health 
education  laboratory  will  include 
woodworking    equipment,    a    paint 
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LEONARD  WELLS  VOLK,  1823-1895 


The  story  of  sculptural  art  in  America,  as  it  relates 
specifically  to  Abraham  Lincoln,  begins  with  the  life  mask 
of  Lincoln,  created  by  Leonard  Volk.  It  is  impossible  to 
exaggerate  the  importance  of  this  study  which  was  sup- 
plemented by  a  cast  of  Lincoln's  bust,  made  at  the  same 
time  of  the  above  study  and  casts  of  Lincoln's  hands  made 
a  few  weeks  later.  The  whole  background  of  the  more  than 
sixty  heroic  bronze  statues  and  countless  busts  of  Abra- 
ham Lincoln  reach  back  to  Volk's  original  creations. 

Leonard  Wells  Volk  was  born  at  Wellstown,  New  York, 
on  November  7, 1828.  Very  early  in  life  the  boy  determined 
to  become  a  sculptor,  and  aa  his  father,  with  whom  he 
worked,  was  a  marble-cutter,  he  received  his  preliminary 
training  at  home.  Leonard  Volk's  first  professional  ven- 
ture was  in  St.  Louis  where  he  opened  a  studio  and  among 
his  first  studies  was  a  bust  of  Henry  Clay.  Young  Volk 
married  in  1852,  a  first  cousin  of  Stephen  A.  Douglas.  It 
was  Douglas  who  provided  for  Volk's  art  training  in  Rome. 

Upon  his  return  from  Europe  in  1857  Volk  opened  a 
Btudio  in  Chicago  on  Clark  Street,  opposite  the  Sherman 
House.  His  first  production  was  a  bust  of  Douglas.  For  sev- 
eral years  he  was  president  of  the  Academy  of  Design  in 
Chicago,  which  he  helped  to  establish,  thereby  making 
definite  contributions  to  an  appreciation  of  art.  His  last 
work  was  a  bronze  figure  of  General  Shields,  placed  in 
the  National  Hall  of  Statuary  at  Washington. 

It  is  fortunate,  indeed,  that  Volk  has  left  us  some  of  his 
reminiscences  of  Abraham  Lincoln,  especially  with  respect 
to  the  making  of  both  the  mask  and  bust  studies,  as  well  as 
the  occasion  when  the  casts  of  the  hands  were  produced.  As 
early  as  the  Lincoln  and  Douglas  debates,  it  appears  that 
Mr.  Lincoln  promised  Volk  he  would  give  him  a  sitting 
for  the  purpose  of  making  a  mask,  but  it  was  not  until  two 
years  later  when  Lincoln  was  in  Chicago,  trying  the  Sand 
Bar  Case,  that  the  promise  was  fulfilled. 

The  Mask 

The  life  mask  (not  a  death  mask)  was  made  in  April, 
1860  on  the  top  floor  of  the  old  Portland  Block,  in  Chicago. 
We  have  Mr.  Volk's  own  words  as  to  the  application  and 
removal  of  the  plaster  to  Mr.  Lincoln's  face  in  these 
words : 

"The  drying  of  the  wet  plaster  on  the  face  required 
about  an  hour,  during  which  Lincoln  was  both  patient  and 
merry.  It  was  difficult  to  remove  without  injury,  the  cheek 
bones  being  higher  than  the  jaws  at  the  lobes  of  the  ears. 
He  bent  his  head  and  worked  it  gently  off  with  his  own 
hands.  The  process  made  his  eyes  water,  as  the  plaster 
carried  away  with  it  some  of  the  fine  hair  of  the  temples." 

Mr.  Volk,  later  on,  idealized  the  mask,  showing  Mr. 
Lincoln  with  a  luxurious  growth  of  hair  and  expressive 
eyes,  but  still  retaining  the  same  size  and  form  of  the 
original  mask.  This  study  was  designed  especially  for  a 
wall  piece. 

The  Bust 

It  may  not  be  generally  known  that  at  the  time  the  mask 
was  made,  Sculptor  Volk  also  made  measurements  of  and 
modeled  Lincoln's  neck,  shoulders  and  chest.  These  studies 
from  life  served  as  sources  for  the  making  of  his  bust  of 
Lincoln  to  be  used  as  a  companion  piece  with  his  bust  of 
Douglas.  Mr.  Volk  also  has  written  about  this  episode  in 
these  words: 

"In  the  final  sitting  Lincoln  removed  his  coat,  waistcoat, 
and  upper  underclothing,  and  stood  without  a  murmur 
for  an  hour  or  more  while  the  sculptor  modeled  his  breast 
and  shoulders." 

The  Lincoln  National  Life  Foundation  is  in  possession 
of  an  original  letter  written  by  Volk  to  Hennecke  &  Co.,  of 


Milwaukee,  on  March  6,  1890,  in  which  the  sculptor  gives 
some  interesting  information  about  the  disposal  of  this 
first  bust.  He  says,  "In  regard  to  the  bust  of  Abraham 
Lincoln  for  which  he  gave  me  sittings  in  April  1860,  just 
before  his  first  nomination  for  the  Presidency  which  I  af- 
terwards executed  in  Statuary  Marble  in  this  City  (Chi- 
cago). The  Crosby  Opera  House  Company  purchased  it  at 
one  thousand  dollars  and  allowing  it  to  go  to  the  Paris 
Exposition  of  1867.  Before  its  departure  and  while  in  the 
Crosby  Art  Gallery,  Mrs.  Lincoln,  paying  a  visit  there, 
saw  it  the  first  time,  and  threw  her  arms  around  the  neck 
and  declared  it  the  most  perfect  portrait  of  her  husband 
ever  made.  After  its  return  from  Paris  it  was  purchased 
by  subscription  from  a  few  gentlemen  including  the  late 
Isaac  N.  Arnold  and  presented  to  the  Historical  Society 
and  soon  after  destroyed  in  the  great  conflagration,  to- 
gether with  the  original  draft  of  the  Emancipation  Procla- 
mation fastened  in  the  wall  just  above  it." 

Lincoln  students  have  come  to  know  the  different  bust 
studies  by  Volk  as  the  "short  bust"  including  little  but  the 
head  and  neck;  the  "nude  bust"  showing  in  addition,  Lin- 
coln's shoulders  and  chest  as  moulded  from  life  and  actual 
measurements  made ;  and  the  "draped  bust"  decorated  with 
the  classic  draperies  on  the  shoulders. 

The  Hands 

It  was  not  until  after  the  nomination  of  Abraham  Lin- 
coln to  the  Presidency  that  Volk  conceived  the  idea  of  mak- 
ing casts  of  Lincoln's  hands.  He  went  to  Mr.  Lincoln's  home 
in  Springfield,  Illinois  and  there  on  the  Sunday  after  his 
nomination  for  the  Presidency  made  the  famous  casts.  We 
also  are  fortunate  in  having  Mr.  Volk's  own  words  about 
the  making  of  these  casts : 

"Desiring  that  he  should  hold  something  in  one  of  them, 
the  nominee  for  president  of  the  United  States  went  to  his 
little  woodshed,  took  the  saw,  that  was  used  in  preparing 
the  firewood,  and  cut  off  a  piece  of  broom  handle,  returning 
whittling  its  end  with  a  knife.  While  the  plaster  was  dry- 
ing on  the  hand  clasping  the  bit  of  broomstick  Mr.  Volk 
detected  on  the  thumb  of  the  left  a  scar.  'You  have  heard  me 
called  a  rail  splitter,'  said  Lincoln,  'Well,  one  day  while 
sharpening  a  wedge  on  a  log  the  ax  glanced  off  and  nearly 
took  the  end  of  my  thumb  off.  That's  the  scar.'  " 

The  Statue 

When  Volk  went  to  Springfield  for  the  purpose  of 
making  casts  of  Lincoln's  hands,  he  also  anticipated  as 
early  as  this,  a  life-size  figure  of  the  President.  He  stated 
that  besides  the  casts  of  Lincoln's  hands,  he  took  back  to 
Chicago  the  identical  black  alpaca,  campaign  suit  worn  by 
Lincoln  during  the  debates,  a  pair  of  Lynn,  newly  made, 
pegged  boots  and  four  negatives  made  in  Butler's  photog- 
raphy gallery  at  Springfield.  According  to  Volk  "the  views 
were  front,  rear,  and  two  flanks."  Later  on  all  of  these 
personal  items,  except  the  casts  of  Lincoln's  hands,  were 
lost  in  the  Chicago  hre. 

There  are  at  least  three  different  full  length  studies 
by  Volk,  each  of  which  the  Foundation  is  pleased  to 
possess  in  statuette  size.  One  of  these  is  of  special  interest 
as  it  incorporates  all  of  Volk's  original  studies,  even  in- 
cluding the  hands  cast  at  Springfield  with  the  right  one 
grasping  a  stick.  The  first  heroic  statue  of  Lincoln  by 
Volk  was  completed  in  1876  and  placed  in  the  State  House 
at  Springfield.  A  heroic  bronze  statue  of  Lincoln  was  ex- 
ecuted for  the  city  of  Rochester,  New  York  in  1S90. 

Note:  This  la  the  ninth  of  n,  series  of  bloRrnphlcnl  sketches  on  the  ten 
persons  selected  by  the  Foundation  Advisory  Group  for  enrollment 
on  the  Lincoln  Recognition  RoBter. 


THE      JOSEPH       KATZ       COMPANY 
AD  V£  R  T I  S  IJV  G 

BALTIMORE,    8     SOUTH     STREET       •       NEW    YORK,    444    MADISON    AVENUE 


Address  your  reply  to  Baltimore 

June  5th 
19  4  5 


Mr.  Louis  A.  Warren 

Lincoln  National  Life  Insurance  Company 

Fort  Wayne 

Indiana 

Dear  Mr.  Warren: 

I  was  talking  with  your  Baltimore  manager, 
Mr.  Clautice,  and  he  asked  me  to  write  to 
you. 

I  happen  to  own  the  original  plaster  cast 
of  Lincoln's  left  hand,  made  by  Volk. 

Would  you  be  interested  in  it?  I  think 
it  is  the  finest  thing  of  its  kind  in 
existence. 


Sincerely 


Joseph 


/©a 


June  8,  19^5 


Mr.  Joseph  Katz 
8  South  Street 
Baltimore,  Md. 

My  dear  Mr.  Katz: 

Thank  you  very  much  for  calling  to  our  attention  the 
oast  of  Lincoln's  hand  which  you  have,  but  inasmuch  as  we  have 
a  very  early  mould  ve  do  not  think  ve  would  care  to  acquire 
another.  We  might  be  interested  in  a  bronze  hand  of  Lincoln, 
but  I  do  not  think  we  would  care  to  acquire  the  plaster. 

Very  truly  jours, 


L. A. Warren  :WM  Director 


. 


.. 


Reminders  Of  Emancipator — 


'Hands  Of  Lincoln'  Kept  Here 


Eileen  Longbotham  of  1771  Grand  think  she  would  ever  have  the  chance 
ave.,  secretary  to  the  superintendent  of  to  hold  Lincoln's  hands,  even  if  they 
the     State    Historical     society,    didn't         are  only  plaster  casts. — Dispatch  Photo. 


By   WILL    REEVES 

An  exact  reproduction  of  the 
hands  of  Abraham  Lincoln  is 
the  latest  "find"  at  the  Minne- 
sota Historical  society  museum. 
Donated  to  the  museum  in 
1935,  the  replicas  were  stored 
away  by  an  employe  that  year 
among  the  countless  items  that 
line  the  huge  institution's  cham- 
bers. They  were  recently  re- 
discovered by  Richard  Sackett, 
field  director,  on  one  of  his  in- 
ventory tours,  and  are  now  on 
display  for  the  first  time. 

Composed  of  a  hard-white 
material,  the  casts  of  the 
Great  Emancipator's  hands 
were  made  in  1860  at  Spring- 
field, 111.,  on  the  Sunday  fol- 
lowing Lincoln's  nomination 
for  the  presidency. 

According  to  Sackett,  "the 
late  Leonard  W.  Volk  of  Spring- 
field, 111.,  was  responsible  for 
preserving  the  16th  president's 
hands  for  posterity.  Evidently 
he  had  an  appointment  with  the 
president  that  day  as  far  as  we 
can  ascertain,"  he  said. 

"The  history  of  that  meeting 
is  contained  on  a  paper  glued  to 
one  of  the  ancient  pieces,  and 
signed  by  Volk's  son,  Douglas," 


he  said.  'and  we  consider  it 
authentic. 

The  1860  meeting  between 
Lincoln  and  Volk,  as  described 
on    the    inscription    follows: 

"By  previous  appointment." 
Volk  says,  "I  was  to  cast  Mr. 
Lincoln's  hands  on  the  Sunday 
following  the  nomination  in 
1860.    It  was  to  be  at  9  a.  m. 

"I  found  him  ready  at  his 
home.  ...  I  asked  him  to  hold 
something  in  his  right  hand, 
and  he  looked  around  for  a 
piece  of  pasteboard.  He 
couldn't  find  any,  so  I  told 
him  a  round  piece  of  lumber 
would  do,  or  even  a  stick. 

"Mr.  Lincoln  then  went  out- 
side to  the  woodshed,  and  I 
heard  the  saw  go.  He  soon  re- 


turned to  the  dining  room 
(where  I  did  the  casting)  whit- 
tling off  the  end  of  a  piece  of 
broom  handle. 

"I  remarked  to  him  that  he 
need  not  whittle  the  edges,"  the 
note  continued. 

"  'Oh,  well,'  Lincoln  said.  'I 
thought  I  would  like  to  have  it 
nice.'  " 

The    note    adds    that    Lin- 
coln's   right     hand    appeared 
swollen  as  compared  with  the 
left,  on  account  of  the  exces-    I 
sive  hand-shaking  the  evening 
before.    The  difference  is  un- 
mistakably shown  in  the  casts. 
The    hands    that    signed    the 
famous  emancipation  proclama- 
tion were  rather  large,  and  awk- 
ward.    Large  veins  transversed 
the  palms  as  well  as  the  back 
of  his  hands.     The  young  rail- 
splitter    evidently    suffered    in 
later  years  for  his  hardships  on 
the  frontier. 

However,  all  these  signs,  ex- 
perts say,  pointed  to  a  man  of 
greatness  and  character.  Lin- 
coln would  have  been  138  years 
old  today. 

The  Lincoln  casts  were  given 
to  the  Historical  society  by 
Alvah  Eastman  of  St.  Cloud. 


ST.  PAUL*  DISPATCH 


Wednesday,  February  12,    1947 


UN 


Bulletin  of  the  Lincoln  National  Life  Foundation  ----.-  Dr.  Louis  A.  Warren,  Editor 
Published  each  week  by  The  Lincoln  National  Life  Insurance  Company,  Fort  Wayne,  Indiana 


Number  1169 


FORT  WAYNE,  INDIANA 


September  3,  1951 


THE  HANDS   OF  LINCOLN 


The  hands  are  often  used  as  the  symbol  of  labor  and 
Labor  Day  should  offer  a  congenial  atmosphere  for  a 
monograph  on  "The  Hands  of  Lincoln."  In  his  famous 
speech  at  the  Wisconsin  State  Fair  in  1859  Lincoln  said: 

"As  each  man  has  one  mouth  to  be  fed,  and  one  pair 
of  hands  to  furnish  food,  it  was  probably  intended  that 
that  particular  pair  of  hands  should  feed  that  particular 
mouth." 

Up  to  the  time  that  Lincoln  was  in  his  middle  twenties 
all  of  his  earnings  had  come  from  manual  labor  and  his 
hands  bore  the  brunt  of  providing  for  his  livelihood.  TTut 
the  surgeon,  the  sculptor,  the  artist,  the  musician  and 
all  who  succeed  by  the  mastery  of  a  delicate  and  unerring 
touch  are  also  largely  dependent  on  the  hands  to  carry 
out  the  dictates  of  the  mind. 

Lincoln  lived  in  a  day  when  the  phrenologists  and 
the  palmists  interpreted  and  divined  through  observing 
bumps  and  lines  on  head  and  hands  respectively,  all  done 
in  the  name  of  science.  The  palmists  are  still  with  us  but 
some  of  them  prefer  to  be  known  as  "analysts  of  the 
human  hand."  One  of  these  advanced  palm  readers  came 
across  the  casts  of  Lincoln's  hands  about  fifteen  or 
twenty  years  ago  admitting  that  to  her  it  was  "the 
climax  of  hand  study"  and  concluding  that  "such  great- 
ness was  revealed  in  Lincoln's  hands  that  it  would  have 
been  impossible  for  Lincoln  not  to  have  cut  a  heroic 
swath  in  history."  Some  of  her  deductions  are  of  interest 
although  we  rather  suspect  that  the  identity  of  the 
hands  and  some  of  the  general  characteristics  for  which 
Lincoln  is  famous  were  known  to  her  before  the  analysis 
of  these  particular  hands  were  undertaken.  She  ap- 
proached her  study  on  the  assumption  that  with  persons 
who  are  right  handed  the  left  hand  denotes  "natural  bent 
and  is  a  clear  guide  to  your  career"  and  the  right  hand 
shows  "what  you  have  done  so  far  and  whether  in  addi- 
tion to  your  work  you  have  responded  to  your  creative 
force."  The  analyst  was  especially  struck  by  the  marked 
difference  between  Lincoln's  hands  "the  left  hand  gaunt 
and  rugged  in  structure  looked  years  and  years  older 
than  his  right." 

Preliminary  to  the  Chicago  Wigwam  Convention  which 
nominated  Lincoln,  Leonard  Volk,  who  had  already  made 
a  life  mask  of  Lincoln  arranged  to  make  casts  of  his 
hands  at  his  home  in  Springfield  on  May  22.  While  Mr. 
Volk  was  on  his  way  to  Springfield  he  learned  that  on 
that  very  day,  May  18,  Lincoln  had  received  the  Republi- 
can nomination  for  the  presidency.  We  are  fortunate  in 
having  in  Volk's  own  words  this  account  of  the  making 
of  the  casts: 

"By  previous  appointment  I  was  to  cast  Mr.  Lincoln's 
hands  on  the  Sunday  following  this  memorable  Saturday, 
at  9  a.m.  I  found  him  ready,  but  he  looked  more  grave 
and  serious  than  he  had  appeared  on  previous  occasions. 
I  wished  him  to  hold  something  in  his  right  hand  and  he 
looked  for  a  piece  of  pasteboard,  but  could  fine  none.  I 
told  him  a  piece  of  round  stick  would  do  as  well  as 
anything.  Thereupon  he  went  to  the  woodshed  and  I 
heard  the  buck-saw  go  and  soon  he  returned  to  the 
dining  room  (where  I  did  the  work)  whittling  the  end  of 
a  piece  of  broomhandle.  I  remarked  to  him  that  he  need 
not  whittle  the  edges.  'Oh,  well,'  he  said,  'I  thought  I 
would  like  to  have  it  nice.' 


"When  I  had  successfully  cast  the  mold  of  the  right 
hand  grasping  the  piece  of  broomstick,  I  began  the  left, 
pausing  a  few  moments  to  hear  Mr.  Lincoln  tell  me  about 
a  scar  on  the  thumb.  'You  have  heard  them  call  me  a 
railsplitter  and  you  saw  them  carrying  rails  in  the  pro- 
cession last  evening.  Well,  it  is  true;  I  did  split  rails, 
and  one  day,  while  sharpening  a  wedge,  on  a  log,  the  axe 
glanced  and  nearly  took  the  end  of  my  thumb  off  and 
there  is  the  scar  you  see.' 

"The  right  hand  appeared  swollen  as  compared  with 
the  left  on  account  of  excessive  handshaking  the  evening 
before.  The  difference  is  distinctly  shown  in  the  cast." 

Returning  to  Chicago  Volk  used  the  hands  as  models 
to  be  studied  in  the  creation  of  an  heroic  statue  of 
Lincoln  and  later  on  other  sculptors  were  calling  for  the 
casts.  Five  days  after  Lincoln's  assassination  The  New 
York  Tribune  carried  the  following  notice  about  a  cast 
of  the  martyred  president's  right  hand: 

"Messrs.  Leconte  &  Dime,  No.  214  William  St.,  have  a 
mold  of  Mr.  Lincoln's  hand,  taken  from  life,  casts  of 
which  in  plaster  are  for  sale  at  Ball,  Black  &  Co.'s, 
Broadway.  The  hand  is  closed  over  a  round  stick,  and  is, 
unquestionably,  a  very  perfect  representation  of  the  orig- 
inal. We  presume  it  to  be  the  same  as  that  referred  to 
by  a  correspondent  in  another  column,  as  taken  by  Mr. 
Vaux  (Volk)  of  Chicago,  soon  after  Mr.  Lincoln  was  first 
chosen  President.  The  cast  has  been  displayed  in  Ball  & 
Black's  window,  where  it  is  attracting  a  good  deal  of  sad 
interest." 

William  Dean  Howells  tells  of  a  tragic  episode  which 
occurred  in  the  home  of  James  Lorrimer  Graham  one 
evening  when  a  group  of  friends  were  being  entertained. 
The  bronze  cast  of  a  hand  lay  upon  a  shelf  in  the  room 
where  they  had  assembled  and  Edwin  Booth  observed  it 
and  enquired,  "Whose  hand  is  this,  Lorry?"  as  he  took  it 
from  the  shelf  and  admired  it.  Mr.  Graham  appeared  not 
to  have  heard  the  question  but  again  the  question  came, 
"Whose  hand  is  this?"  All  that  was  left  for  the  host  to 
reply  was,  "It's  Lincoln's  hand,"  and  as  Mr.  Howells 
observed,  "The  man  for  whom  it  meant  such  unspeakable 
things  put  it  softly  down  without  a  word." 

These  original  casts  of  Lincoln's  hands  are  preserved 
for  posterity  in  the  Smithsonian  Institute  at  Washington. 
The  descriptive  card  referring  to  the  life  mask  and  casts 
of  Lincoln  hands  reads: 

"This  case  contains  the  first  cast  made  in  the  mold 
taken  from  the  living  face  of  Abraham  Lincoln  by  Leon- 
ard W.  Volk,  sculptor,  in  Chicago,  in  the  year  1860;  also 
the  first  cast  made  in  the  molds  from  Lincoln's  hands, 
likewise  made  by  Leonard  W.  Volk  in  Springfield,  111., 
on  the  Sunday  following  Lincoln's  nomination  for  the 
presidency  in  May,  1860.  Also  the  bronze  cast  of  the  face 
mold  and  bronze  casts  of  the  hands.  Presented  to  the 
government  of  the  United  States  for  deposit  in  the 
National  Museum   by  thirty-three  subscribers." 

Edmund  Clarence  Steadman  wrote  a  poem  of  twelve 
stanzas  entitled  "The  Hand  of  Lincoln"  which  is  well 
known  to  Lincoln  students.  Thomas  Curtis  Clark  wrote 
a  poem  of  but  twelve  lines  under  the  same  caption,  ap- 
pearing in  the  book  Lincoln — Fifty  'Poems.  Clark  explains 
that  it  was  "written  upon  seeing  a  bronze  of  Lincoln's 
hand  at  the  Art  Institute  in  Chicago." 


Press  Herald 
Portland,   Maine 
February  11,   I960 


Portland  Woman  Reveals: 


Lincoln  Even  Whittled  While  Sculptor  Worked 


Abraham  Lincoln  found  time  partment  store,  noted  that  the 
to  do  a  bit  of  whittling  the  daylnand  appears  to  be  swollen, 
after  he  won  the  nomination  ^obahly  ^!.t.0J:a_h^.dshakin? 
for  president. 


AND  a  Portland  woman  has 
a  replica  of  Lincoln's  hand, 
which  proves  it. 

The  bronzed  plaster  hand, 
treasured  by  Mrs.  Gerome  D. 
Volk,  (in  picture),  is  clutching 
a  partially  whittled  stick. 

"My  late  husband's  grandfa- 
ther, Leonard  Wells  Volk,  was 
modeling  Lincoln's  hand  that 
day  in  Chicago,  and  told  him 
that  he  wished  he'd  clutch 
something  to  make  the  pose  re- 
alistic." says  Mrs.  Volk. 

•  ACCORDING  to  Volk  family 
lore,  the  presidential  nominee 
stalked  to  a  shed  adjoining  the 


stint  the  preceding  day 


A  model  of  Lincoln's  left 
hand,  presented  to  the  Port- 
land Museum  of  Art  by  Stephen 
A.  Douglas  Volk,  the  sculptor's 
son,  is  currently  being  exhibit- 
ed in  the  museum  rotunda. 

A  portrait  of  Lincoln,  "With 
Malice  Toward  None,"  painted 
by  Stephen  A.  Douglas  Volk, 
now  owned  by  the  museum,  is 
also  on  exhibit.  The  painting 
was  a  gift  from  Cyrus  H.  K. 
Curtis.  S.  A.  Douglas  Volk  died 
in  Fryeburg  in  1935. 

Family  members  are  uncer- 
tain as  to  the  fate  of  the  orig- 
inal casts  of  the  hands,  as  welll 
as  that  of  the  life  mask  made 
by  Leonard  Volk  Mrs.  Volk  says. 


sculptor's  studio,  sawed  off  a 
piece  of  an  old  broomstick,  and 
proceeded  to  whittle  the  end 
smooth . 

"Grandfather  Volk  remarked 
that  the  condition  of  the  stick 
didn't  matter,  but.  Lincoln  re- 
torted that  'I  want  to  make  it 
nice,'  she  notes. 

The  local  woman,  credit  man- 
ager In  a  Congress  street  de- 


I  ALTHOUGH  the  memoirs  of 
sculptor  were  lost  in  the  Chi- 
jcago  fire,  some  of  his  records 
(were  rescued,  and  Volk's  ac- 
count of  the  whittling  incident 
is  on  file  in  the  Smithsonian 
Intsitution. 

The  life  mask  is  prominent- 
ly displayed  in  the  Washington, 
D.C.  museum,  t  Photo  by  Staff 
Photographer  Elwell) 
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San  Bernardino  High  School 


1850  ME"  STREET 


PRINCIPAL!   O.    KEITH   DOLAN 

VICE  PRINCIPALS. 

EllZABETH  OIMOCK 
CURTIS  GLASS  j 

THOMAS  j.  PEENEY 


SAN  BERNARDINO,  CALIFORNIA 


TUrner  2-1791 


November  2,  1964 


The  Lincoln  National  Life  Insurance  Company 
Fort  Wayne,  Indiana  46801 

Dear  Sirs: 

Our  United  States  history  class  has  become  quite 
interested  in  the  plaster  cast  of  Lincoln's  hands  made 
by  Leonard  Volk  just  after  Lincoln  received  the  nomin- 
ation for  the  Presidency. 

We  would  appreciate  any  information  you  could  send 
us.  Any  reference  you  could  suggest  would  also  be 
greatly  appreciated. 

We  are  enclosing  postage  for  the  return  of  any 
information  you  can  possibly  send  us. 

Thank  you  very  much  for  your  help. 

Sincerely 


)ulLa 


Bryan  Burke ,   Teacher 


*tI/L/. 


November  6,  1964 


Mr.  Bryan  Burks 

Teacher 

San  Bernardino  High  School 

San  Bernardino,  California 

Dear  Mr.  Burks: 

I  have  your  letter  of  November  2  inquiring  about  the  plaster 
casts  of  Lincoln's  hands  by  Leonard  Volk„ 

I  am  sending  you  Xerox  copies  of  a  Lincoln  Lore  dealing  with 
this  subject,  and  of  a  clipping  we  have  which  may  be  of  interest. 

I  am  not  sure  where  you  may  now  obtain  copies  of  the  casts, 
but  you  might  write  to: 

Mazzolini  Artcraft  Company 
1607  East  41st  Street 
Cleveland,  Ohio 

They  did  at  one  time  have  copies  for  sale,  and  also  distributed 
pamphlets  describing  the  work  of  Volk,  I  believe. 

I  hope  this  will  be  of  some  help  to  your  class. 

Sincerely  yours, 


(Mrs.)  Ruth  P.  Higgins 
rh/2  enc.  Asst.  to  Dr.  McMurtry 


PS  -  I  am  returning  your  stamps. 


- 

■ 


... 
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February  8,  1977 


Mr.  Frank  0.  Gladding,  D.O. 
225  Queen  Street 
Honolulu,  Hawaii  96813 

Dear  Mr.  Gladding: 

This  is  in  response  to  your  recent  inquiry  concerning 
portraits  of  Abraham  Lincoln. 

In  addition  to  the  John  Henry  Brown  miniature,  we 
own  the  following  portraits  of  Lincoln: 

1.  engraving  by  Frederick  Hal  pin  after  Francis-^ 
Carpenter.  NPG.72.96,  1866. 

2.  engraving  by  Frederick  Hal  pin  after  Francis 
Carpenter.  S/NPG.73.1 ,  1866. 

3.  oil  on  canvas  bv  G.P.A.  Healy.  NPG.65.50, 
1887. 

— <^4.  plaster  bust  by  Thomas  Dow  Jones.  NPG.74.53, 

1851. 

5.  plaster  life  mask  by  Clark  Mills.  NPG.71.26, 
cast  after  1865  original. 

6.  pencil  on  paper  (showing  Mrs.  Lincoln)  by 
Pierre  Moranol ,  NPG.75.28,  not  dated. 

7.  etching  by  Jacques  Reich.  S/NPG.67.75,  1901. 

8.  etching  by   Jacques  Reich.  S/NPG.67.76,  1905. 
*9.  etching  by  Jacques  Reich.  S/NPG.67.77,  1911. 


10.  mixed  media  engraving  by  Alexander  Ritchie 
after  Francis  Carpenter.     NPG.76.47,   1866. 

11.  oil    on  canvas  by  an  unidentified  artist. 
S/NPG.71 .7,   c.    1865. 

12.  brown-tone  photograph  of  a   portrait  by 
Douglas   Volk.      S/NPG.66.58,    1921. 

13.  plaster  copy  of  Leonard  Volk's   bronze 
life  mask.     NPG.71.24,   1917. 

14.  plaster  copy  of "Leonard  Volk's  hands  of 
Lincoln.     S/NPG.71. 6,   1860. 

15.  oil   on  canvas  by  Willard.     NPG.76.36,   1864. 

Eight  by  ten  black  and  white  photographs  of  all    these 
portraits  save  those  marked  with  an  asterisk  are  cur- 
rently available  from  this  office  for  $3.50  each. 
Please  make  your  check  out  to  the  Smithsonian  Institu- 
tion; consult  the  enclosed  price  list  for  further 
detail s. 


Thank  you  for  your  interest  in  the  National    Portrait 
Gallery. 

Sincerely  youi 


fU 


iJW*~4 


Thomas  Rees 
Curator's  Office 


Phone:  312/986-0449 


16  NORTH  LINCOLN  STREET 
HINSDALE,  ILLINOIS  60521 


July  24,  1980 


Director,  Louis  A.  Warren 
Lincoln  Library  &   Museum 
1300  South  Clinton  Street 
Fort  Wayne,  Indiana  46801 

Dear  Sir  j  : 

The  Americana  Treasures  Foundation  is  a  not  for  profit 
educational  organization  interested  in  the  dissemination  of 
American  historical  reproductions  associated  with  historic 
American  people,  places  and  events.   In  addition,  our  goals 
include  providing  thoroughly  researched  comprehensive  his- 
tories of  these  items  that  are  appropriate  for  use  by  schools, 
historical  museums,  and  other  educational  institutions  as  well 
as  for  discriminating  collectors  of  fine  Americana. 

We  have  reason  to  believe  that  you  would  appreciate  a 
donation  without  any  charge  or  obligation  of  our  replica 
life  mask,  hand  casts  and  wall  bust  of  Abraham  Lincoln. 
These  are  now  found  in  every  major  place  of  importance  to 
Abraham  Lincoln. 

Our  account  which  accompanies  these  replicas  is  thorough- 
ly researched  and  the  only  accourate  one  available.   Even  Mr. 
Volk  in  his  own  narrative  had  his  dates  inaccurate. 


Since  our  organization,  is  strictly  a  labor  of  love  with 
minimal  resources,  we  would  naturally  appreciate  your  letting 
any  one  know  who  would  be  interested  in  such  masterpieces  and 
where  they  can  be  obtained  so  that  we  can  continue  our  dedica- 
tion.  We  would  appreciate  an  acknowledgement. 

Thanking  you  in  the  spirit  of  our  great  America  and  es- 
pecially in  the  spirit  of  Abraham  Lincoln,  we  remain 


Your  Obt.  Servt. 


<ylcrru-<-<*L 


Joseph  G.  Nemecek,  Jr. 
President 


JGN/jjn 


Phone:   312/986-0449 


Americana  Treasure©  Foundation 


16  NORTH  LINCOLN  STREET 
HINSDALE.  ILLINOIS  60621 


The  Abraham  Lincoln  Life  Mask,  Hand  Casts  and  Wall  Bust 
are  found  in  the  following  locations. 

Abraham  Lincoln  Birthplace  National  Historic  Site; 
Hodgenville,  Kentucky 

Knob  Creek  Farm;  Hodgenville,  Kentucky 

Lincoln  Boyhood  Home  National  Memorial;  Lincoln  City,  Indiana 

Lincoln's  New  Salem;  Petersburg,  Illinois 

Long  Nine  Museum;  Athens,  Illinois 

Lincoln's  Law  Office  (A.  Lincoln  Book  Shop);  Springfield,  111. 

Lincoln  Home  National  Historic  Site;  Springfield,  Illinois 

Mary  Todd  Lincoln  House;  Lexington,  Kentucky 

Lincoln  College;  Lincoln,  Illinois 

Cooper  Union;  New  York,  New  York 

The  White  House  House;  Washington,  D.C. 

U.S.  Government  Visitor  Center;  Gettysburg,  Pennsylvania 

Lincoln  Museum  (Ford's  Theatre);  Washington,  D.C. 

State  Capitol;  Frankfort,  Kentucky 

State  Capitol;  Indianapolis,  Indiana 

State  Capitol;  Springfield,  Illinois 

Abraham  Lincoln  Library  &   Museum;  Lincoln  Memorial  University, 
Harrogate,  Tennessee 

Robert  Todd  Lincoln  Mansion;  Manchester,  Vermont 


/■■ 


THE  LOUIS  A.  WARREN 
LINCOLN  LIBRARY  AND  MUSEUM 

1300  SOUTH  CLINTON  STREET  /  FORT  WAYNC.  INDIANA  46801 

MARK   E.   NEELY.  JR.  Telephone  (219)  424-5421 

Director  August    25,    1980 


Mr.  Joseph  G.  Nemecek,  Jr.,  President 
Americana  Treasures  Foundation 
16  North  Lincoln  Street 
Hinsdale,  Illinois  60521 

Dear  Mr.  Nemecek: 

Thank  you  for  the  gift  of  the  Volk  mask,  hands,  and 
"bust  replicas.  We  are  frequently  asked  atout  the 
availability  of  such  Lincoln  items,  and  ve  will  be 
sure  to  refer  people  to  the  Americana  Treasures 
Foundation. 


Sincerely  yours, 


MEN/vpg  Mark  E.  Neely,  Jr 


fc» 


CULPTUR 


Authentic,  copyrighted,  replicas  of  distinguished 
portraits  of  the  16th  President,  cast  in 
Alvastone",  finished  in  museum  bronze  patina 
like  the  originals. 


by    ALVA    STUDIOS,    Inc. 

140   W.    22   St.,    New   York    11.    N.    Y. 


LINCOLN,    PRESIDENTIAL    CANDIDATE 

The  legend  engraved  into  the  back  of  this 
bust  reads  "Abraham  Lincoln,  modeled  from 
life  by  Leonard  W.  Volk,  Chicago,  1860".  Volk 
(  1828-1895),  a  protege  of  Stephen  E.  Douglas, 
met  Lincoln  during  the  Great  Debates.  In  the 
spring  of  1860  Lincoln  came  to  Chicago  and 
permitted  Volk  to  take  his  life  mask  and  to 
model  a  bust  in  several  sittings. 

No.  VO-1L  21"  inch  3*i"  Alvastone  base 
(shown).  $75.00  No.  VO-1  13*4"  incl.  2%" 
Alvastone  base.  $17.50  No.  VO-1A  1XA"  incl. 
2V%"  walnut  base  $7.50. 


/     V 
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THE    HANDS    OF    ABRAHAM    LINCOLN 

reproduced  from  the  bronze  originals  at  the 
Smithsonian  Institution,  Washington,  D.  C. 
Engraved  inscription  on  each  piece  reads  "This 
cast  of  the  hand  of  Abraham  Lincoln  was  made 
from  the  first  replica  of  the  original  made  at 
Springfield,  111.,  the  Sunday  following  his  nom- 
ination to  the  presidency  in  1860".  Cast  by  Volk. 


No.  USM-18  R  and  L  (right  and  left)  $27.50 
pair.  R  or  L,  $15.00  singly.  Blue  velvet  pres- 
entation tray  for  both  Hands— $10.00.  Blue 
velvet  presentation   tray   for  one  Hand— $5.00 


THE  LINCOLN  OF  THE  GETTYSBURG 
ADDRESS  by  Robert  Berks  (American  con- 
temporary) Berks,  who  among  other  works  has 
to  his  credit  the  monument  of  Justice  Brandeis 
on  the  campus  of  Brandeis  University  and  a 
bust  of  Albert  Einstein,  attempted  to  depict 
Lincoln's  complex  personality  as  revealed  in 
the  flash  of  one  supremely  inspired  moment: 
when  he  delivered  his  short  speech,  which  in 
the  words  of  a  historian,  "'now  cut  in  marble 
in  our  noblest  tomb,  may  well  outlive  the  stone 
in  which  it  is  inscribed".  The  bronze  original 
is  at  the  Lincoln  Museum  in  Washington,  D.  C. 

No.  RB-3  17"  incl.  4%"  brown  Alvastone 
base-$37.50. 


THE  LINCOLN  OF  THE 
FINAL  SACRIFICE 

This  head  by  Leo  Cherne  (American  contem- 
porary) owes  its  inspiration  to  the  last  photo- 
graph taken  by  Alexander  Gardner  on  April 
10.  1865,  four  days  before  Lincoln  was  assass- 
inated. Carl  Sandburg  called  Cherne's  work 
'"....  a  superbly  keen  sculpture  ..."  The 
bronze  original  is  at  the  Lincoln  Museum  in 
Washington.  D.  C. 

No.  LC-2L  22"  incl.  6"  black  Alvastone  base 
(as  shown),  $100.00  No.  LC-2  Y5W  incl. 
4%"  black  Alvastone  base,  $25.00.  No.  LC- 
2 A  8"  incl.  1W  walnut  base,  $10.00. 


'  Q.  Who  made  the  casts  of  Presi- 
dent Lincoln's  hands  in  the  national 
museum?  Are  these  casts  given  away' 
J.  W.  D. 

I     A.  The  casts  of  President  Lincoln's 
hands  in   the   museum  were   made  by 
Leonard  Volk.     The  national  museum 
has  not  given  any  of  these  casts  away. 
|  The  molds   are   in   the  custody  of   the 
,  preparator   in   the   division   of  anthro- 
pology, who  is  authorized  to  make  cop- 
|  ies  for  sale  to  applicants  at  the  nom- 
;  inal  cost  of  his  services  and  materials 
j  Such    transactions    are    entirely    per- 
',  sonal  with  him. 


■ "»  '  re  [0 


t> 

?v' 

j  'I 

7^ 

^ 

~J  i  , 

>y 

5»^ 

==S  -|.| 

Si? 

^ 

2s  ' 

^ 

>? 

C 

--si  . 

S5 

© 

.?._ 

bw*<  i 

IrS) 

js  ! 

52 

Ir1 

m  1 

(S3 

&si;.. 

?  i  ■ 

> 

1S3 

©  !•;, 

:< 

=%i 

"M):    |,l 

_/ 


Q 

0- 


u 


o> 

r>  ' 

r\ 

r 

£ 

, 

^ 

-^ 

T 

v-/ 

"•> 

V; 

\ 


